_____________________________________________________________

The OG play is set for next week.
There will be a performance for the school at 1:15
And one in the evening at 7:30
ALL ARE WELCOME TO EITHER!

Writing a play—how the process works In fact, through the process of creating an original

for our students not have known they possessed. Often, the student

| | tell when th f oroduci who does not relish the spot light on stage, turns out to
plca?haa\slvsggjuﬁ t(;NreZ?ly ge[t)ruor::cifvf/)ayptr)oecgﬁlsggl a pe a natura_l-bo_rn director a_nd it_ is their idea and_
begin to lose my desk. There are the inevitable insight which time and again drives the productlon
stacks of swords in one corner, the clip boards and f_orward_. Some kids who can §trugg|e socially at oth_er
outlines, the drawings for the programs, the gels for times, fmpl themselves garnering new rt_aspect_ as their
the lights, the musical instruments, everybody’s talents shine forth on the stage. Many times, it is the
o o N bookworms amongst us who suddenly have major
props, piling up on my desk for ‘safe keeping’ (silly

X , import because through their experiences with
;:Sh;gdpri%r;;ldbc;r;;g}% Il;now what a black hole my desk literature, they keenly understand how to best develop

plot and character. Similarly, some kids who have

Every other year, we do a Shakespeare play. It is an never liked to write suddenly present brilliant _
incredible experience on many levels, not the least dialogue, giving them a boost that will play out later in
of which, in that it offers a rare opportunity for our a blg way when they turn back to their individual class
kids to really experience this unrivaled literature. writing work.

Every other year, the OG is charged with creating an | | The opportunity for whole group work is

original play often based on something we are unparalleled—everyone comes to depend upon each
currently studying in class. As wonderful as doing other in an authentic way as characters are created and
Shakespeare is, there is much that comes with the honed, plot is worked through, and set designs are
experience of writing and producing an original debated and implemented. All voices contribute and
group work that, to me, easily rivals any experience are honored even as many find themselves learning

a classroom can have in any subject area. how to compromise and let go of their agenda for the

N _ _ good of the whole. Finally, we depend upon each
Writing a play as a class is a truly integrated process | | other because each part in the play, each entrance,

for our kids. It is not just about acting, as this work each line spoken is a necessary part of the whole. The
presents kids with many opportunities for work feeling of the group after such a project is one of
beyond the stage—set design (often involving togetherness as everyone feels empowered: it has felt
math!), music, costume making, lighting, writing so good to all involved to find out what it is like to

and directing are all integral to the project’s ultimate | | depend upon one another and have that faith bear itself
success and are all done exclusively by the kids! out.




The play that the OG has been
working on is based on our
study of folktales for the May
Fair theme.

As you watch our play next week, look
for the common elements of folk/fairy
tales:

s Allegory!

» An allegory has at least two levels
of meaning: the literal level of the
immediate narrative and the moral
commentary the author intends to
be recognized.

» Thus allegories are generally
didactic in focus.

Common folktale themes such as:
» Good vs. evil
» Characters being ‘tested’

» Incorporating a lesson or moral
» A quest or odyssey

Setting as a main character or

literary mechanism:

> Something that serves to isolate
the main characters so that they
can learn about themselves—the
enchanted forest...
Flat characters that, like the setting,
serve as literary mechanisms
» Protagonist, antagonists
Magic transportation or Deus ex
Machina
» The magical or miraculous
transportation or intervention—
the magic boat, the magic box...
Symbolism
» Symbolic articles or objects such
as the ‘poisoned apple’ or the
‘key’ that will unlock the ‘power.
Personification
» Talking, moving manipulating
woods

By Hallie
The process of writing the play was challenging at some
points but overall a great experience.

We started by brain storming all our ideas for the
play. We wrote every idea down. We didn’t pick our
characters first, but instead created basic plot first. People
were more enthusiastic about some ideas then others, so we
began cutting ideas that people weren’t interested in.

We worked together to have all the ideas fit
together. It was definitely a challenge. After the process of
figuring out the plot we started thinking of our own
characters. We wrote the characters and the plots in a form
of an outline. We showed on paper how the characters
interacted. Are initial plan changed as we decided our
characters.

When we were going through this process we
learned how to incorporate each other’s and our own ideas.
We did not raise hands which helped us learn to let other
people get a word in and maybe even learn to speak up.

The next step was to go off in groups of characters
that you would be acting with to get a sense of what the
scene would be like. This helped to develop your own
characters and how you react to other characters. Even
though we were practicing in small groups it was an
important part of making the play.

Our first practice all together was a bit chaotic but
overall a success. We watched each scene and made
suggestions to each other. Since the play was not scripted
we had to figure out if what each person was saying was
irrelevant or made sense to the rest of the play.

Writing a play with 16 people’s different opinions is
bound to be hard. But surprisingly it came together
perfectly. It is going to be




